L'Underground à la Loupe by Watson, Sarah
I t  w a s  t h e  fi r s t  d a y  o f  M i c h a e l  B l u m ’s  r e s e a r c h  r e s i d e n c y .  W e  w e r e  w a l k i n g  t h r o u g h  t h e  
c o l l e c t i o n  d i s c u s s i n g  p u b l i c a t i o n s  t h a t  m i g h t  b e  o f  i n t e r e s t  w h e n  M i c h a e l  t o l d  m e  t h a t  a r t  
d o c u m e n t s ,  t h e  k i n d  h e l d  i n  t h e  A r t e x t e  c o l l e c t i o n ,  h a d  n e v e r  b e e n  t h e  s t a r t i n g  p o i n t  f o r  
t h e  d e v e l o p m e n t  o f  h i s  p r e v i o u s  a r t w o r k s .  H e  i d e n t i fi e s  r e s e a r c h  q u e s t i o n s  a n d  s u b j e c t s  
o f  h i s t o r i c a l  i n t e r e s t  i n  s o u r c e s  o u t s i d e  a r t  —  m u n i c i p a l ,  n a t i o n a l ,  p e r s o n a l  a r c h i v e s  a n d  
n e w s  a r t i c l e s  —  a n d  t h e n  w o r k s  h i s  w a y  b a c k  t o  a n  a r t w o r k .  A n d  s o  i t  b e g a n ,  a  r e s i d e n c y  
t h a t  o f f e r e d  a n  u n f a m i l i a r  c h a l l e n g e  t o  h i s  w o r k i n g  m e t h o d s  a n d  p r o p o s e d  a  n e w  a r t - t o - a r t  
r e s e a r c h  e q u a t i o n  t o  c o n s i d e r .   
L ’ u n d e r g r o u n d  à  l a  l o u p e  i s  a l s o  a  n e w  d i r e c t i o n  f o r  A r t e x t e .  W e  a r e  a c c u s t o m e d  t o  
s u p p o r t i n g  r e s e a r c h  t h a t  m i n e s  t h e  t e x t u a l  i n f o r m a t i o n  i n  t h e  c o l l e c t i o n  a n d  t r a c e s  t h e  
c i r c u l a t i o n  a n d  p u b l i c a t i o n  h i s t o r i e s  o f  t h e  h o l d i n g s .  M i c h a e l  B l u m ’s  w o r k  i n  t h e  A r t e x t e  
c o l l e c t i o n  i s  a n  i n v e s t i g a t i o n  i n t o  t h e  v i s u a l  c u l t u r e  o f  a  s e l e c t i o n  o f  p e r i o d i c a l s  i n  c i r c u l a t i o n  
f r o m  t h e  1 9 6 0 s  t o  t h e  1 9 8 0 s .  T h i s  a m a l g a m  o f  i m a g e s ,  p r e s e n t e d  h e r e  i n  m a g n i fi e d  f o r m a t s ,  
w i t h o u t  t h e  p r e s e n c e  o f  t h e  o r i g i n a l  p r i n t  d o c u m e n t s ,  r e p r e s e n t s  f o r  A r t e x t e ,  a  n e w  m e a n s  
o f  q u e s t i o n i n g  t h e  n a t u r e ,  f u n c t i o n  a n d  r e c e p t i o n  o f  t h e s e  p u b l i c a t i o n s  n o w .  
D u r i n g  h i s  r e s e a r c h ,  M i c h a e l  B l u m  s o u g h t  o u t  s m a l l - c i r c u l a t i o n  m a g a z i n e s  c r e a t e d  f o r  s p e c i a l  
i n t e r e s t  p u b l i c s .  H e  s e l e c t e d  h a n d m a d e  p u b l i c a t i o n s  w i t h  a  D I Y  a e s t h e t i c  a n d  a t t i t u d e  
t h a t  c o m p r i s e  v a r i e d  f o r m s  o f  s o c i e t a l  c r i t i q u e .
i
 M a n y  o f  t h e s e  a l s o  p r o v i d e d  i n f o r m a t i o n  
n o t  w i d e l y  a v a i l a b l e  a t  t h e  t i m e  o f  c i r c u l a t i o n .
i i
 I m a g e s  a n d  f r a g m e n t s  o f  t e x t s  f r o m  t h e s e  
m a g a z i n e s  h a v e  b e e n  c r o p p e d ,  r e f r a m e d ,  a s s e m b l e d  a n d  m a g n i fi e d  h e r e  i n  t h e  f o r m  o f  
c i n e m a t i c ,  d e n a t u r e d  p a g e s  t h a t  e x p o s e  t h e  s p e c i fi c  m a t e r i a l i t y  o f  t h e s e  p u b l i c a t i o n s .  
H a l f t o n e  d o t s  l o o m  l a r g e  a s  m a r k e r s  o f  t h e  i n e x p e n s i v e  r e p r o g r a p h i c  t e c h n i q u e s  e m p l o y e d .  
T e n d r i l s  o f  i n k  f r o m  f e l t - t i p  p e n  d r a w i n g s  b l e e d  i n t o  g r a i n y  p a p e r  s t o c k .  A  p r e d i l e c t i o n  f o r  
t h e  u s e  o f  v i s u a l l y  c o n c i s e  i m a g e s  s u c h  a s  c o n t e n t  a p p r o p r i a t e d  f r o m  c o n s e r v a t i v e  m e d i a ,  
c a r i c a t u r e s ,  d e f a c e d  p o r t r a i t u r e ,  r e w o r k e d  p h o t o g r a p h s  a n d  s u r r e a l i s t  c o l l a g e ,  e s t a b l i s h e s  
a e s t h e t i c  a n d  a c t i v i s t  a f fi n i t i e s  w i t h i n  a n d  b e t w e e n  t h e  t h r e e  p r o j e c t e d  i m a g e  l o o p s .   
T h e s e  p r o j e c t i o n s  f o r m  a  c o m p o s i t e ,  a l b e i t  s e l e c t i v e ,  r e p r e s e n t a t i o n  o f  a t t i t u d e s ,  p o l i t i c a l  
s t a n c e s  a n d  i n f o r m a t i o n  c o m p r i s e d  i n  t h e s e  s p e c i a l  i n t e r e s t  p u b l i c a t i o n s .  T h e  m u l t i p l e  l a y e r s  
o f  a p p r o p r i a t i o n  a n d  c i t a t i o n  i n h e r e n t  i n  t h e  p h o t o g r a p h i n g  a n d  r e w o r k i n g  o f  t h e s e  i m a g e s  
s u g g e s t  m u l t i p l e  w a y s  t o  t r a c e  t h e  g a p s  i n  h i s t o r y  b e t w e e n  t h e n  a n d  n o w .  T h e  r e f r a m e d  
p o r t r a i t s  —  g r o u p  a n d  i n d i v i d u a l  —  c o n f r o n t  o n e  a n o t h e r  i n  s i d e l o n g  g l a n c e s  a n d  f r o n t a l  
g a z e s .  T h e  a r t  h i s t o r i c a l  r e f e r e n c e s  p o i n t  b a c k  t o  t h e  r e f r a m e d  i m a g e s ,  t h e  a r t i s t i c  i n t e r e s t s  
o f  t h e i r  e d i t o r s  a n d  t h e  u n s t e a d y  d i v i d e s  b e t w e e n  fi n e  a n d  p o p u l a r  a r t  c u l t u r e s .  
T h e  v i s u a l  r e p e t i t i o n  o f  t h e  p e r m a n e n t l y  u n s e t t l e d  s u b j e c t s  o f  g e n d e r  e q u a l i t y ,  r a c e  
r e l a t i o n s ,  L G B T Q  r i g h t s ,  r e l i g i o u s  c o n s e r v a t i s m ,  v i o l e n c e ,  m o n a r c h y  a n d  c o l o n i a l i s m ,  f o r c e  
a  c o m p r e s s e d  t i m e - l a p s e  r e c o n s i d e r a t i o n  o f  t h e  f u n c t i o n  a n d  m e t h o d s  o f  s p e c i a l i z e d  
p u b l i c a t i o n s  i n  o u r  h e r e  a n d  n o w .  A t  a  t i m e  w h e n  p u b l i c a t i o n s  l i k e  t h e s e ,  a n d  w h a t  t h e y  
s t a n d  f o r ,  i s  n e c e s s a r y ;  h o w  c a n  a  h i s t o r y  f r o m  b e l o w ,  o r  f r o m  t h e  o u t s i d e ,  b e  w r i t t e n  a n d  
c i r c u l a t e d ?  W h a t  a r e  i t s  f o r m s ?  W h a t  a r e  i t s  e n d s ?  
S a r a h  W a t s o n
G e n e r a l  a n d  A r t i s t i c  D i r e c t o r  
 
i  
C i r c u l a t i o n  
S o m e  o f  t h e  m a g a z i n e s  s u c h  a s  F I L E  ( T o r o n t o ,  O N ) ,  F L U X U S  M a g a z i n e  ( N e w  Y o r k ,  N Y )  f e a t u r e d  
w e l l - k n o w n  a r t i s t s  a n d  o p e r a t e d  w i t h  fi n a n c i a l  s u p p o r t  f r o m  p u b l i c  a n d  p r i v a t e  s o u r c e s  a n d  t h u s  
c i r c u l a t e d  m o r e  w i d e l y  t h a n  o t h e r s .  T h e y  a r e  i n c l u d e d  i n  t h e  s e l e c t i o n  b a s e d  o n  t h e i r  e d i t o r i a l  
e t h o s  a n d  s p e c i a l  i n t e r e s t  c o n t e n t .  
i i  
I n f o r m a t i o n
M a n y  o f  t h e s e  p e r i o d i c a l s  s h a r e d  i n f o r m a t i o n  t h a t  w a s  c e n s o r e d  o r  n o t  w i d e l y  a v a i l a b l e  t o  t h e i r  
p u b l i c s  a t  t h e  t i m e  o f  c i r c u l a t i o n .  T h e  B o d y  P o l i t i c   ( 1 9 7 1 - 1 9 8 7 )  w a s  a  m o n t h l y  m a g a z i n e  a n d  o n e  o f  
C a n a d a ’s  fi r s t  s i g n i fi c a n t  g a y  p u b l i c a t i o n s .  I t  w a s  i n s t r u m e n t a l  i n  s h a r i n g  p u b l i c  h e a l t h  i n f o r m a t i o n  
a n d  r e s o u r c e s  a b o u t  A I D S .  A l l e z  c h i e r  ( 1 9 6 9 )  p u b l i s h e d  b y  t h e  e d i t o r  o f  S e x u s  ( 1 9 6 7 - 1 9 6 8 ) ,  a  
m a g a z i n e  c e n s o r e d  b y  t h e  M o n t r e a l  m o r a l i t y  s q u a d .  A l l e z  c h i e r ,  p u b l i s h e d ,  a m o n g  o t h e r  s u b j e c t s ,  
i n t e r v i e w s  w i t h  i n c a r c e r a t e d  a c t i v i s t s ,  a r t i c l e s  a b o u t  a c c e s s i b i l i t y  t o  a b o r t i o n  a n d  f e a t u r e d  p a g e s  
b y  Q u e b e c  a r t i s t s .  
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M
ichael Blum
: L’underground à la loupe
M
IC
H
AEL BLU
M
 is an artist born in Jerusalem
, educated in Paris, based, am
ong others, 
in Am
sterdam
 and Vienna, before m
oving to M
ontreal in 2010, w
here he is a Professor 
at École des arts visuels et m
édiatiques (U
Q
AM
). H
is projects include Exodus 2048, 
w
hich staged a possible future in the M
iddle East (Van Abbem
useum
, Eindhoven, 2008, 
N
ew
 M
useum
, N
ew
 York, 2009), O
ur H
istory || N
otre histoire, a pair of m
ock national 
m
useum
s dedicated to the preservation and presentation of respectively C
anadian 
and Q
uébécois history and culture  (G
alerie de l’U
Q
AM
, M
ontreal, 2014), and Palazzo 
C
hupi, an investigation of the relation betw
een art and real estate around painter and 
film
m
aker Julian Schnabel’s architectural landm
ark in N
ew
 York’s W
est Village (O
ptica, 
M
ontréal, 2015). In 2016, he produced Rem
orial Arnhem
 (Sonsbeek’16, Arnhem
, N
L), a 
series of 12 com
m
em
orative sites throughout Arnhem
 challenging the overw
helm
ingly 
single m
em
ory of 1944 and opening a m
ultiplicity of narratives rooted in the city fabric, 
as w
ell as The Sw
ap, the latest episode of the PolEc Trilogy, w
hich w
as shot in Shanghai. 
In 2017, he produced the book G
reat and Less G
reat Fires in G
lasgow
 during a residency 
at the C
enter for C
ontem
porary Arts, G
lasgow
. After a Research Fellow
ship at the 
C
anadian Photography Institute, O
ttaw
a, w
here he revisited the iconic N
ational Film
 
Board Still Photography D
ivision collection, he’s now
 w
orking on a publication w
ith this 
m
aterial, C
anadiana Rem
ix.
